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The project is called A Drawing a Day 
Keeps the Pandemic Away. We created it 
on March 17th, which was the day when 
we realized that we weren’t going to be 
able to go back into the museum and 
continue installing the exhibitions we 
had been planning to open on March 
27th. People were asking us what we, 
as an art museum, were going to do to 
reach out to the community during the 
pandemic shutdown and honestly we 
were wondering that ourselves, so we 
had an online brainstorming session 
and came up with the idea of posting 
a daily drawing prompt on Instagram. 
Anyone who wanted could respond 
to the prompt by posting a drawing 
and tagging us. Then we would add 
their drawing to our story feed and our 
highlights, so there would be a growing 
record of everything we’d received. 
At the end of the project we would 
turn the submissions into a catalog. 
Drawing a Day is not only something that 
gives people a connection to the arts 
community during the shutdown, it’s also 
going to become a historical archive.
It took us less than twenty-four hours 
to come up with our list of prompts. By 
the next day our graphic designer Chloe 
Bernardo had created our title image and 
we were able to begin. Every day since 
then we’ve posted one of her prompt 
illustrations followed by a response from 





day. After that we wait to see what else 
people send us.
Anyone with access to Instagram can 
participate. We don’t judge the drawings. 
We hope that the regularity of our 
prompts creates a sense of grounding 
in the middle of the very tense and 
mysterious situation that we’re in. Ideally, 
we hope our prompts help people touch 
on some of the complicated feelings 
they’re having right now. We also 
appreciate it when we can see people are 
enjoying themselves. We notice when 
the same people send us pictures every 
day, and even though we don’t know 
most of them personally it’s nice to be 
able to follow their careers, as Pandemic 
Drawing artists, with the same kind 
of attention we would use if we were 
following the career of any of the artists 
we work with at the museum. Some of 
those exhibition artists have submitted 
drawings too. Sue Havens, for example, 
an artist who’s going to be creating new 
work for a show in our Workshop gallery 
in the future, sent us two drawings for 
the self-portrait prompt. 
We’ve had people tell us that the project 
is therapeutic, it’s comforting, it creates a 
kind of normalcy. And those are the kinds 
of reactions we were hoping for.
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April 27, 2020
Pat Palermo (@patpalermo), an artist and cartoonist based in Brooklyn, 
shows us the way with a page from his New York Drawing Diary project.
“Who gets artist block during the end of the world!” shouted the 
protagonist of Pat Palermo’s pandemic-preoccupied New York Drawing 
Diary on March 31st. The rest of the diary (to date) records his real-time 















by Eva J. Scoville
@ejscoville
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Salvador Dalí’s watercolor illustrations for Dante’s Divine Comedy were 
reproduced as wood engravings and published in the 1960s by Les 
Heures Claires. This page describes the narrator’s approach to Hell, 
through Limbo, where Virgil “entering led me with him, on the bounds 
/ Of the first circle that surrounds the abyss. / Here, as mine ear could 
note, no plaint was heard / Except of sighs, that made the eternal air / 
Tremble …” (according to the widely-available 1814 translation by the 






Salvador Dali, The Divine Comedy, 1970. Gift of Barry T. Bates 
and Janet S. Dufek. Las Vegas Art Museum Collection. 




































You might remember Joan Linder’s (@joan_linder) detailed drawings of 
surfaces and documents from the Barrick’s Tested Ground exhibition in 
2017. Four years earlier she exhibited a series of kitchen sink drawings 
at Mixed Greens in New York. The dates at the bottom of this drawing 
mark out eight instances of washing, from December 17th, 2012, at 9:15 
p.m., to December 20th, 2012, at 12:28 p.m. Linder has depicted them 
in a cumulative sequence. “The kitchen sink is a loaded symbol of labor, 





fixture in my life as a metonym for motherhood, family, and the passage 
of time.”
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Wade Schuster (@wadeschuster), Altar, Window, 2019, oil on paper. 
Schuster describes the inspiration behind his Altar series like this: 
“We all tend to accumulate stuff, and as we’ve lived in this house for 
the last eight years, we’ve unconsciously created mini altars throughout 
... curating our lives through objects and placement of objects into 
sculptures that become art in and of itself. Objects are more than 
objects when there are experiences or affection attached to them, 
and these sculptures slowly start building themselves in corners, 
windowsills, bookshelves, and outdoor spaces. They are there to 
remind us that how we spend our time is art. What we hold onto is art. 
And what we choose to look at every day, during household rituals 














Close to the end of her award-winning essay, The Meth Lunches, Kim 
Foster cooks this egg dish. “I go back into the kitchen and bring out a plate 
of Chinese eggs, eggs poured into scalding oil and fried so quickly the 
outside is puffy and crunchy, and the inside is runny as all hell, and served 
with stripes of oyster sauce, and bits of Thai chilies and scallion. I made it 
for myself, but he [her meth-addicted friend Charlie] is grateful to eat it. 
It is the tiniest of Band-Aids on a problem unfixable by food, or gathering 
together, or cooking.” Foster’s essay was published in @desertcompanion 






























This is the first time we’ve organized 
a communal social media project 
of this scale and we couldn’t have 
done it without you. Thanks to our 
colleagues, particularly the Barrick’s 
graphic designer, Chloe Bernardo, 
who created title illustrations for every 
single one of the forty-four prompts. 
Thanks also to our Instagram team: 
LeiAnn Huddleston, Alisha Kerlin, 
Emmanuel Muñoz, and D.K. Sole. 
Thanks to Paige Bockman and Dan 
Hernandez, who provided behind-
the-scenes support. Thank you to 
the artists who allowed us to feature 
their art with each of our prompt 
posts. In some cases you created 
entirely new works for us to share and 
we’re grateful. Last, but the opposite 
of least, the most important thanks 
go to the contributors, everyone on 
Instagram who drew and collaged and 
filmed and painted and photographed 
it all and tagged us (or emailed it to us) 
so we could share it with the world. 
You are the best.








Designed by Chloe Bernardo

